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LEO ORNSTEIN

FUTURIST

of
FUTURISTS

Personal suggestions from the composer for the correct rendition of his
sensationally revolutionary composition

THE CATHEDRAL

The surprise and absolute consternation which this youngest of Futurist
composers has aroused among musicians and critics with his later works
has constantly increased since their first appearance. And the publication
of many of his works has not simplified matters. The character and nature
of his music, his idiom and the unheard-of effects he produces, the entirely
novel inventive plan of his harmonic combinations, are astonishing to hear,
but when we try to reproduce all this from the written copy, astonishment
is transformed to dismay in the futile efforts to disentangle the harmonic
mazes, master the technical requirements and interpret the whole with
that meaning, both in its musical, descriptive and aesthetic sense, which
the composer has in mind.
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The moon cast ils rays upon the cathedral, Tore a{blﬁclﬁad. square stones, their white teeth Suddenly all was dark, and a sharp, piercing
Which stood in its majestic omnipotence, silently S AP aild shriek, came through the black night.
Bells sounded, first loud and harsh, then soft and Large, great blocks of stone crashed, falling, Fall-

wailing. mournful.
Sharp, black figures craWled over the walls, The fate of a universe seemed concenirated on ing into an abyss, into the figures.
cAnd long wwrithing figures, like green snakes, its peal.- A loud, piercing wail—then all was silence.

The Cathedral

Leo Ornstein, Op. 37, N°2
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Descriptive and Suggestive Notes for The Cathedral by the Composer

The opening measure should be played very fully with the swing of the whole
arm through use of third finger in both hands. The sounds of the bells must
come as though through a mist, and full of gloom and foreboding.

As an echo of the first measure, this must be treated in a grave manner, with
a muffled bell-like sound.

The chords should be rendered with a fiery stroke, almost like a sudden flame of
light, and then the eighths in the left hand very softly as though knelling.

The previous chord is held, and gradually diminished into the following measure.

Execute this with grief.

The four thirty-seconds should be treated in a hurried and shrieking manner
with great pressure, relapsing finally into the quarter chord which should be
played with flat fingers. While the chord should produce a hollow effect it should
nevertheless be played with a certain amount of tenderness.

This should be made to sound like an echo of the previous measure. Play the
thirty-seconds very slowly with great pathos and melancholy. The left hand
playing the eighths in a pitiless, relentless manner.

Suddenly the tempo is hastened, the bells commence ringing a little more
quickly, although in a clumsy and heavy manner. Play the left-hand part with
the swing of the full arm, and with a sameness of quality. Do not diminish,
but keep right on into the ninth measure. At (a) play fifth finger on F, fourth
on G, third G sharp, second A sharp and thumb on A and E.

. Here, not until the last eighth, is there a shadow of a change; but as the three

sixteenths are reached, the tempo suddenly becomes very slow, and the right
hand plays the three upper notes with great tenderness and expressiveness. A
soul in torment.

Ascending with terrible, deliberate fierceness, this measure should rise up into a
wild shriek. For the third chord, the left hand plays above the right.

Play this very hurriedly with a tremendous clanging sound, almost as though
two blocks of steel were clashing into each other.

12.

14.

15.

16.

17.

18.

19.

and a generally hurried movement is worked up into the leading measure. Be

The left hand begins the chord very softly and caressingly. A gradual crescendo

sure to play the first two notes in right hand (E-F) with the thumb, as the
subsequent climax (13) is dependent upon such a start.

Here everything becomes confusion, all matter seems to decompose, and nothing
but an empty void of atmosphere remains. Right-hand fingering: F with thumb,
F sharp with second, G third, G sharp fourth and A, fifth finger. To play this
chord, fingers must be held absolutely straight and the arch of the hand very high.
Left-hand fingering for first chord: G fifth, A sharp third, B second finger, and
D and E thumb. For second chord: D sharp fifth, G sharp fourth, B flat third,
C second finger and D and E with the thumb.

This measure is to be played as a reflection of measure six; do not hurry the
thirty-seconds, but make them sound like a dreary wail in the night. Be carelul
about fingering the chords exactly as marked.

Gradually all is diminished into a sound of floating bells, through the atmosphere,

The left hand resumes its insistent foreboding.

The right hand here wails to the accompaniment of the left, which strikes the
chord with fierce abandon.

Here the impression must be given of huge boulders in friction. Gradually the
B flat striking the note of fatality, must be cleared of the pedal, and held as a
background for the next measure.

In the last measure the first two chords come out crystallized and inexorable;
the last beat dropping into oblivion and nothingness. Observe unusual fingering
for third right-hand chords: G and A with thumb, B second, and E with fourth

finger to insure perfect legato.
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